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history

/ Oakland Youth Orchestra 1964-2008
_ His{ory _

~

Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Symphony, is recognized as
an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit
organization since 1986, the orchestra has a history of commissioning, premiering and recording the works of
American composers. Consequently, the orchestra has been the recipient of numerous awards from the American
Society of Composers, Authors, and Publishers for service to contemporary music.

Today, in our 44™ season, the Oakland Youth Orchestra consists of seventy-sixtalented young music students
aged 12-21 years. These young people represent forty-two schools, and over 25 cities in the San Francisco Bay
Area. We rehearse a wide range of serious and challenging works and present several classical and pops concerts
each season. The orchestra is coached by professional orchestral musicians and is open by audition to all
qualified young people. No young musician is excluded for reasons of financial need. OYO is supported by
tuition, corporate, foundation and government grants, and individual contributions.

OYO maintains a commitment to cultural exchange, and has toured extensively in England, Europe, Asia, the
Middle East, the Caribbean Islands, Costa Rica, Mexico, Cuba, Italy, Australia and New Zealand. And we
host visiting youth orchestras as well. 4

- Awards -

1976, 1980, 1982, 1995, 1996 ASCAP - for Adventurous Programming of Contemporary Music

- Tours -
The Orchestra has toured widely, performing across the United States and:
Germany, 1972 Von Karajan Festival, 4 place
Germany, 1974 Von Karajan Festival, 2* place
Scotland, 1976 International Festival, 1 place
Germany, 1978 Tour with Mainz Youth Orchestra
Italy & Switzerland, 1980 Tour of European Festivals
Caribbean Cruise, 1982 Toured 8 Islands
Scotland/England, 1984 International Festival, 1st place
Amman, Jordan, 1988 Jerash Festival of Culture and Art
Austria/Germany, 1990 Vienna Youth & Music Festival
Europe, 1993 Czech Republic, Poland, Germany, Austria
Asia, 1995 China, Hong Kong, Taiwan
Latin America, 1998 Costa Rica, Mexico, Cuba
Italy, 2001 Montepulciano, Montecatini, Pistoia, Carpi, Crema
Australia/New Zealand, 2004 Melbourne, Sydney, Canberra, Auckland
Greece, 2007 Heraklion, Chania, Delphi, Athens, Patras
- Conductors -

Robert Hughes 1964-1970 & 1980: Composer, teacher and lecturer

Denis de Coteau 1971-1979: Music Director of the San Francisco Ballet

Kent Nagano 1981-1985: Music Director of the Berkeley Symphony, Montreal Symphony
Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony

Samuel Cristler 1986-1991: Assistant Conductor at the Metropolitan Opera

Wes Kenney 1991-1996: Music Director of Fort Collins Symphony and Opera

\ Michael Morgan 1996—Present: Conductor of Oakland East Bay Symphony /




the conductors
4 Artistic Director )

ichael Morgan was born in Washington DC where he at
M tended public schools and began conducting at the age of 12. While
a student at the Oberlin College Conservatory of Music, he spent a sum-
mer at the Berkshire Music Center at Tanglewood. There he was a student of Gunther
Schuller and Seiji Ozawa, and it was during that summer that he worked with Leonard

Bernstein.

In 1980 he was the 1st prize winner in the Hans Swarowsky International Conduc-
tors Competition in Vienna, Austria and became the Assistant Conductor of the Saint
Louis Symphony Orchestra, under Leonard Slatkin. His operatic debut was in 1982
at the Vienna State Opera in Mozart’s The Abduction from the Seraglio.

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chi-
cago Symphony Orchestra, a position he held for seven years. His Chicago Sym-
phony debut came in 1987 when he replaced the ailing Solti in a program that included Strauss’ Ein Heldenleben and
Stravinsky’s The Rite of Spring. He stepped into this performance without rehearsal and to critical acclaim. During his
tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the Chicago Youth Symphony Orchestra.

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and New
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Sym-
phony Orchestra’s as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently
Music Director of the Oakland East Bay Symphony, the Festival Opera in Walnut Creek, and the Sacramento Philhar-
monic. For the last two summers Maestro Morgan has taught conducting at Tanglewood.

Michael Morgan is a noted advocate for music education in Oakland and around the world. He is widely regarded as an
expert on the importance of arts education and minority access to the arts. He is on the Board of the American Symphony
Orchestra League and is on the Conducting Faculty of the San Francisco Conservatory of Music.

Principal Conductor

ryan Nies is the Assistant Conductor of the Oakland East Bay Symphony since 2002 and

also serves as the Principal Conductor of Oakland Youth Orchestra, which he lead on a
tour of Australia and New Zealand during the orchestra’s 40th season. With “superb musical
direction,” Bryan conducted sold-out performances of Bizet’s “Carmen” with Festival Opera
in 2007 to rave reviews that stated, “Nies is undeniably a talent to watch.” In addition, he has
conducted performances with Opera Idaho (“Barber of Seville”) the Oakland Chamber
1 Ensemble, and is an assistant conductor with Opera San Jose. Pursuing an avid interest in all
musical genres, Mr. Nies conducted performances for the grand re-opening of the Castro
Valley Arts Center, was an associate musical director with American Musical Theater of San
Jose, Theatreworks, in Palo Alto, and teaches the musical theater workshop at the San Francisco
Conservatory of Music.

During the summer of 2002, Mr. Nies was honored with a Leonard Bernstein Fellowship to participate as a conductor
at the Tanglewood Music Center. There he conducted performances to rave reviews in the Boston Globe. In addition,
he received personal instruction with many leading professional conductors, including, Michael Morgan, Roberto
Abbado, Jeffery Tate, Hans Vonk, Rafael Fruhbeck de Burgos, and Grant Llewellyn.

As one of the conducting class’ youngest graduates, Mr. Nies received a M.M. in Orchestral Conducting from the
Peabody Conservatory where he studied under the tutelage of Gustav Meier and Markand Thakar. He received a full
assistantship in opera coaching and was the assistant conductor of the Peabody Camerata, a contemporary ensemble. A
native of Chicago, IL, Mr. Nies also holds a B.M. in Piano Performance and a B.A. in Psychology from Northwestern
University in Evanston, IL. where he has performed with William Warfield for the Lyric Opera of Chicago and was a
roal coach for the NU musical theater department. /




Oakland East Bay

MPHONY

Michael Morgan, Music Director
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2007-2008 SEASON
Still Time to Subscribe & Save!
Fridays - 8 pm - Paramount Theatre

SEASON HIGHLIGHTS

Verdi Requiem

Sounds of China: Celebrating Chinese New Year

Follies (Book by James Goldman; Music &
Lyrics by Stephen Sondheim)

PLUS Let Us Break Bread Together: A Holiday Celebration \

Sunday, December 2, 4pm
Tickets for youth 18 and under are just $10!

Visit www.oebs.org or call 510-444-0801
for a season brochure.
Student Rush Tickets: Visit www.oebs.org for details.
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Crowden

MUSIC CENTER

[LARGEST INVENTORY OF QUALITY BRAND NAME INSTRUMENTS\
IN NORTHERN CALIFORNIA
SUPER DISCOUNT PRICES ON NEW AND USED INSTRUMENTS
AND ACCESSORIES
BRAND NAME STUDENT INSTRUMENT RENT

1716 BROADWAY OAKLAND CA 94612
\_ 510-832-2024 WWW.BESTMUSICCO.COM -
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‘Goncert, %uctz’on, Food & cg(]n'rz'td./
Sunday, March 2 ¢¢2 3:00 “til 7:00 pm

fun fér all, costumes zf\ you dare!
ﬁeatun'nj music ﬁom ﬂfrateo“ OJC the Garibbean

Greek Orthodox Gathedral ‘?]F the Fscension
4700 Lincoln s8venue in Oakland

$75 Adults ¢ $700 Reserved Table for 10
\ For Information, call the OYO office 510-832-7710 /

@ Cakland %putﬁ Orchestra 3
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/ After the SALE, it’s the SERVICE that counts N

Best Instrument Repair Co.

564 14* Street Oakland, CA
(510) 832-2452 or (800) 727-3822

A & G MUSIC House of Woodwinds

564 14th Street 2205C San Ramon Valley Blvd.
Oakland, CA San Ramon, CA

(510) 832-0381 (925) 831-8341

Dick Akright’s Music Center Union Music Co.
18833-B 28th Ave. West 1710-B Market Street (at Octavia)

Lynnwood, WA San Francisco, CA
(425) 775-7172 (415) 775-6043

www.agmusic.com
\ Email: dakright@rcn.com /




San Francisco | Conservatory of Music

LS

Fostering

the highest

of musical ideals
INn young people

-

Preparatory Division
John McCarthy, Director

COURSES IN:
« Musicianship
« Chamber Music
« Composition
« Early Childhood Music

415.503.6229 or www.sfcm.edu




Are you Io@kirzg fora conege preparatory iwig!'a school?
Are you reacig to expfcre your Patﬁntiai for a music career?

The Virtuoso Program at San Domenico School offers a uniquely supportive program for talented young women
string players from around the country. Live, study, practice and perform together with your ¢lassmates on a 500-acre
campus nestied in the hills just north of San Francisco. The school's Music Conservatory features a brand-new
300-seat concert hall and multiple practice studios. Boarding & day school, grades 9-12. Scholarships avaiiabie.

C}fam?} C}W mF & George Thomson, Music Director
ist Place String Orchestre Robin Creighton Ravazzini, Managing Director
\ Vs 2005 Nation 1500 Butterfield Road, San Anselmo, CA 94960
ODichestia ) o Tel (415) 2581921 Fax (415) 258-1922 www.sandomenico.org

...
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OYO at Greek National Acheologica Museu in Athens.



Rare and Contemporary Instruments and Bows

ROLAND FELLER
Violin and Bow Makers

Quality Instruments and Bows for the Professional,
the Student, and the Music Enthusiast

& Sales _
& Expert Repairs and Restorations
& Accessories

551 Divisadero Street
San Francisco, CA 94117
(415) 567-3708

Member, The American Federation of Violin and Bow Makers, Inc.
Member, Entente Internationale des Maitres Luthiers et Archetiers d’Art
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the musicians

Violins

Ken Matsueda, concertmaster
Brandon Cai

Albert Chang

Cory Chang

Erin Chen
Courtney Cheng
Celia Cheung*
Jennifer Chou
Miranda Franklin-Wall
Thomas Hon
Tabitha Hsia
Andrew Huang
Peter Hung

David Kang

Luke Karl
Theodore Kerr
Simon Kim

CeciLi

Chumeng Li

Lyly Lit

Jonathan Atalla Mei®
Aleo Mok

Brian Shen

Kai Shibuya

Nia Shima-Franklin
Elaine Ubando
Charlene Wang
Danielle Wilson
Deanna Wong
Beverly Xu
Xiaojun Zhang
Carolyn Zhou
Benjamin Zhu

Viola

Lucy Archer*
Michael Chang®
Alexandre Lee
James MacQueen
Geoffrey Seto
Chun Cecily Wang
Michael Zhao

OYO Personnel

’Cello
Joshua Chen*

Andrew Cheng§
Ting-Chin (Melissa) Chu
Rebekah Dyer
Christine Hsia
Edmund Hsu
Candace Lee
Vincent Phua
Jung-Hee Schwartz
Anthony Yee
Samuel Chen
The Last Chair

in memory of

Leonard Cheng

Bass
Jonathan Stein*
Aneesa Al-Musawwir

Flute & Piccolo
Meng Ruo Yang*
Corey Cassell

Oboe
Janna Lee
Arturo Rodriguez

Clarinet
Anna Kent*
Austin Hogan

Bassoon
Antonio Cade*
Michael Severance

Horn

Ariana Johnson
Valerie Senavsky
Lacey Waggener***
Andrew Watson

Trumpet
Gillian Freed*
Tristan Boisset
Leo Harrington

Trombone
Ryan Day
Kirk Robinson

Bass Trombone
Anabel Hirano

Tuba
Grant Lipson

Timpani
Connor Irias*
Savannah Harris

Percussion
Connor Irias*
Savannah Harris
Benjamin Ring**

Piano
Simon Kim

* principal
§ assistant principal

** guest artist
*** guest artist and OYO alumna

/
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rogram
/ Subscription Concert II HEgH \

OAKLAND YOUTH ORCHESTRA
First Congregational Church, Oakland

3:00 pMm, January 27, 2008

Michael Morgan, Artistic Director
Bryan Nies, Principal Conductor

Program

Overture to the Magic Flute Wolfgang Amadeus Mozart.
(1756-1791)
conducted by Michael Morgan

Festive and Commemorative Music Johannes Brahms
(1833-1897)
arr. for brass ensemble by Fred W. Teuber

I. Unsere Viter hofften auf dich
II. Wenn ein starker Gewappneter

III. Wo ist ein so herrlich Volk

conducted by Bryan Nies
Fantasia on a Theme by Thomas Tallis Ralph Vaughan Williams
(1872-1958)
—INTERMISSION—
Old Wine in New Bottles Gordon Jacob
(1895-1984)
I. Wraggle Taggle Gypsies
II. The Three Ravens
I11. Begone Dull Care!
IV. Early One Morning
Dance of the Baffoons from The Snow Maiden Nikolai Rimsky Korsakov
(1844-1908)
Danzon No. 2 Arturo Marquez
(1950-)

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, the Bernard Osher Foundation, the Ann and
Gordon Getty Foundation, the Margaret Graupner Living Trust, the Morris Stulsaft Foundation, Robert A.D. and Debbra Wood Schwartz
Foundation, The Ann and Barney Mizel Family Foundation, and The East Bay Community Foundation’s Calvin Simmons Memorial Fund
and Ethel London Scholarship Fund. Additional Funding provided by the Oakland City Council and the City of Oakland’s Cultural Funding
Program and the California Arts Council. Oakland Youth Orchestra’s print-media sponsor is The Oakland Post.

PRARAARRRARRARARRRRARARARSS
This performance is being recorded. Please SILENCE all electronic devices. Please also be
sure to DEACTIVATE all video camera beepers.




4 Program Notes )

by Charley Samson, copyright 2008

Wolfgang Amadeus Mozart: Overture to Die Zauberflite (The Magic Flute), K.620

Sometime during the spring of 1791, Mozart was commissioned to write a new kind of opera, a
“magic opera” titled The Magic Flute. He was dubious about the project, but needed the money too
badly to refuse. “If we make a fiasco,” he said, “I cannot help it, for I never wrote a magic opera in
my life.”

To facilitate the composition, Mozart was provided a little summer house outside the theater, as well
as plenty of oysters and wine. He wrote the Overture on September 28, 1791. Two days later, the
entire opera was introduced at a suburban theater near Vienna.

The Magic Flute was not an immediate success, “owing to the inferiority and diction of the piece,”
according to one critic. But before long, it was a sensation. Twenty-four performances were given in
October. By November of 1792, the 100th performance was announced.

The Overture begins with three solemn chords, an allusion to the initiation ceremony in the order of
Freemasons, to which Mozart and the theater impresario belonged. “Into the Overture,” wrote Alfred
Einstein, “Mozart compressed the struggle and victory of mankind, using the symbolic means of
polyphony: working out, laborious working out in the development section; struggle and triumph.”

a new kind of opera, a “magic opera” titled The Magic Flute

N /
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f10tes
/Johannes Brahms: Fest- und Gedenkspriiche, Opus 109 \

In May of 1889 Brahms received a telegram from Carl Petersen, the mayor of Hamburg: “I am happy
to be able to inform you that the Honorary Freedom of Hamburg has been conferred upon you.” Only
twelve others had received the honor, including Otto von Bismarck. It was like being named an
honorary citizen, or receiving the “keys to the city.”

Brahms responded to this honor by composing three motets for eight-part double chorus, collectively
titled Fest- und Gedenkspriiche, variously translated as “Festive and Commemorative Pieces,” or
“Festival and Commemoration Mottoes, or Sayings.” Brahms selected texts from the Bible that
reflected his patriotism. After the Franco-Prussian War, Germany was unified, and Wilhelm I was
crowned emperor.

Brahms conducted the Cecilia Society in the first performance on September 14, 1889, during the
Hamburg Exhibition of Trade and Industry. Brahms dedicated the work to Petersen. “To me, as a
layman, a great honor has been paid,” Petersen wrote to the composer. “Fortunately, one need not be
an expert in order to derive joy from music, and just as I enjoyed this beautiful work at the Exhibition,
so I hope often to feel happiness and peace of mind on hearing it in future. Your work and your name
will long outlive mine; so it is pleasant to think that through the medium of your dedication my name
will be handed down to posterity.”

/This piece was originally written for\
two 4-part choirs of mixed voices.
In keeping with the original concept,
this 1972 arrangement by Fred W.
Teuber for brass ensemble is divided
into two brass quartets. Teuber
received the BMus degree from
Michigan State, the MMus from New
England Conservatory, and the PhD
from the University of Iowa. As a
professional French hornist, Dr.
Teuber performed extensively with
recording, television, and chamber
orchestras. He was Professor of brass
and composition at the University of
South Carolina, a member of the
University woodwind quintet, and
principal hornist with the Columbia
K(SC) Philharmonic Orchestra. /

= /
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notes
' ™

alph Vaughan Williams: Fantasia on a Theme by Thomas Tallis

While editing the English Hymnal in 1906, Vaughan Williams included a tune by the Tudor composer
Thomas Tallis (c.1505-1585). It was one of eight melodies originally composed for the Metrical
Psalter of Matthew Parker, Archbishop of Canterbury. The third of these was a setting of “Why
fumeth in sight: the Gentile spite in fury raging stout?”

Vaughan Williams incorporated the Tallis tune into a piece for double string orchestra with solo
quartet called Fantasia on a Theme by Thomas Tallis. It was first performed at the Three Choirs
Festival in Gloucester Cathedral on September 6, 1910. Elgar’s The Dream of Gerontius concluded
the program. Herbert Howells, later a pupil of Vaughan Williams, was there, and recalled: “Two
thousand people were in Gloucester Cathedral that night, primarily to hear Gerontius. But there at
the rostrum towered the unfamiliar magnificent figure. He and a strange new work for strings were
between them and their devotion to Elgar.” The reviews were mixed.

Fuller Maitland of The Times wrote: “The work is wonderful because it seems to lift one into some
unknown region of musical thought and feeling. Throughout its course one is never quite sure whether
one is listening to something very old or very new....The voices of the old church musicians...are
around one, and yet there is more besides, for their music in enriched with all that modern art has
done since.”

More recently, biographer James Day wrote: “This great work makes an immediate appeal, largely
because of the nobility of Tallis’ own theme; yet the more closely one listens to it, the more one
becomes captivated by the ingenuity and inevitability of the manner in which Vaughan Williams
develops it, and the variety and subtlety of the scoring. Here is something as old as the soil of
England itself, yet for ever fresh and original.”

it seems to lift one into some unknown region of musical thought and feeling

. /
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notes

\

/ Gordon Jacob: Old Wine in New Bottles

“I dislike an ‘academic’ outlook,” Jacob once said, “but my style is deeply rooted in the traditions in
which I was trained and which, by inclination, I followed.” Born in London, Jacob attended the
Royal College of Music, where he would later teach for some forty years until 1966. His pupils
included Malcolm Arnold and Imogen Holst. In 1943 he was awarded a fellowship by the Worshipful
Company of Musicians. In 1968 he was named Commander of the British Empire. His works include
symphonies, concertos, ballets and chamber music.

Old Wine in New Bottles, scored for flute, oboe, clarinet, bassoon, horn and trumpet, was completed
on August 19, 1958. The first performance was given by members of the BBC Northern Orchestra,
conducted by Stanford Robinson, at the St. Bees Festival on April 4, 1959. Characteristically, the four
movements borrow from folk song. Jacob had set the middle two, “The Three Ravens” and “Begone
Dull Care!,” for four-part chorus in the mid-1930s.

/Mark 2:22 \

King James Bible

And no man putteth new wine into

old bottles: else the new wine doth
burst the bottles, and the wine is
spilled, and the bottles will be

marred: but new wine must be put
\into new bottles. /

- /
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notes
& h

ikolai Rimsky-Korsakov: “Dance of the Baffoons” from Act III of The Snow Maiden

Music was not Rimsky-Korsakov’s first choice. He wanted to be a sailor. After graduation from the
Naval Academy, he went on a three-year cruise. By then Mily Balakirev had convinced him to be-
come a musician. He was included in the so-called “Mighty Five” of Russian nationalistic compos-
ers. He taught at the St. Petersburg Conservatory and the Free School of Music. His pupils included
Glazunov, Liadov, Arensky, Ippolitov-Ivanov and even Stravinsky.

A master orchestrator, Rimsky-Korsakov produced a string of great symphonic works: Capriccio
espagnol, Russian Easter Overture, Scheherazade and others. Then he turned to opera, “an essen-
tially false artistic genre, but alluring in its spaciousness and its endless variety of forms.”

His third opera, The Snow Maiden, was a turning point, “not only my best opera, but, on the whole,
perhaps the best of all contemporary operas.” First performed on February 10, 1882 in St. Petersburg,
the opera concerns the daughter of Spring and Winter (The Snow Maiden), who longs for human
love. When she finds it, the warmth of her emotion causes her to melt. In the third act, the rollicking
“Dance of the Tumblers” [aka “Dance of the Baffoons”] accompanies a feast before the Tsar.

o
o)
M‘
t
=

o

CHET ¥POY

i
Rossia 1994
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notes

/Aﬂuro Marquez: Danzon No. 2 \

Marquez began studying music at the age of sixteen, later entering the Mexican Conservatory of
Music and the Institute of Fine Arts of Mexico. He also studied privately in Paris and at the California
Institute of the Arts with Morton Subotnick and Mel Powell. His works include Danza silvestre (Wild
Dance), an homage to Mexican composer Silverstre Revueltas; Octeto malandro (Misbehaving Octet),
commissioned by Philadelphia's Relache Ensemble; Paisajes Sobre el Signo de Cosmos, an homage
to painter José Maria Velasco; and En Clave for piano, among others.

Danzon No. 2 was commissioned and premiered in 1994 by the Filarmonica de la UNAM in Mexico
City, Ronald Zolman conducting. Méarquez provided the following program note: “The danzon is a
Cuban dance that became very popular in Mexico during the first half of the twentieth century,
especially in the state of Veracruz and Mexico City. Because it was developed in a very special way
in our country, many of us Mexicans consider it our own national music. The structure in the classical
danzon is Introduction—First Theme (first danzon)—Introduction—Second Theme (second danzon)—
Introduction—Son (son montuno, cha-cha or mambo). Danzon No. 2, rather than dealing directly
with the form and harmony of the classical danzon, pays tribute to the tradition and its people. I
decided to start with a slow, sensuous theme instead of an introduction. After that, a rhythmical
section continues the elaboration of these materials. The work is dedicated to my daughter Lily.”

§A

What is a Danz6n? from Wikipedia

The precursors of danzon are the contradanza, danza and the habanera music, all of
which have their roots in French music which in turn was influenced by German and
Italian music that arrived in Cuba via Haiti. Early danzon was played by groups called
orquesta tipica which had many instruments like woodwinds, brass, and small tympani.
In the beginning of the 20th century, the lighter and somewhat more elegant sound of
the charanga emerged. An orchestra that only consisted strings typically 2 or 3 violins,
violas and/or cello, flute, timbales, giiiro, piano and contrabass. In the 1940s, when son
and cha-cha-cha became popular, many charangas added conga drums. Further devel-
opment led to an open vamp section at the end of the form, with a rhythm than was
initially called nuevo ritmo (“new rhythm), and would eventually develop into danzén-
cha, cha-cha-cha and mambo.

Danzo6n is also very popular in the Gulf Coast state of Veracruz, Mexico because of the
strong Cuban influence in the region. Later on danzén developed in Mexico City, spe-
cially in the famous “Salén México”. It is often played in the same style of Cuban
danzoén, although it is occasionally played by a marimba band. The dancing of danzén
can be seen in the cities and towns of the state of Veracruz, and this music is often
\ associated with this region.
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Chamber Music
July 21-August 1 « Ages 12-18

String and Piano Academy

July 7-18 « Ages 8-12

Composition Intensive
June 23-July 24 « Ages 8-20

Musicianship
July 7-18 « Ages 8-18

Gilbert and Sullivan Scenes
‘ h June 16-28 « Ages 10-18
San Francisco | Conservatory of Music

mMuSIC

415.503.6254 | www.sfcm.edu/summer | 50 Oak Street | San Francisco

It takes not a village, not a city, but an entire megalopolis to make OYO roar!
Thanks to everyone who made today a day to remember!

- O Congrataiaions w g Heghine Boloyan Studio
L | Coaching OV 0’ fabulous violins
y:::r for over fifteen years!
&#*Season \_ 510-527-9128

and on a job well-done!

/Balter Violins E
It's a joy to work JOAN BALTER - VIOLIN MAKER
witfia&'};fyx}u” ESTABLISHED 1982

SALES
REPAIRS
STRINGS

APPRAISALS
ACCESSORIES

" 10-524-4
T Vidon Griste of Db West Silpoarss FAX 25 3675
510.638.8764 510.540.8707 BY APPOINTMENT - AFTER 10 A.M.
\ { & / 1729 BEVERLY PLACE - BERKELEY, CA 94707 - U.S.A.




On March 28, 2007 the Port of Oakland and John

\ N : 7 - ~g: Protopappas threw a terrific party to raise funds for
COMMON SENSE WORKPLACE the OYO Greek Tour. We had great fun and we raised
a substantial portion of our scholarship and
production needs. Many Thanks to all! Big OYO
thanks to the multi-talented Frosene Phillips, who
serves as host and auctioneer for our Greek Gala

Janett Edrington
President

6114 La Salle Avenue, #595
QOakland, CA 94611

510.697.7867 and brightened our March party; and to John
janett@commonsenseworkplaceom | Protopappas, who once again worked so hard to
| wwwoommansensewrkplace.com make our tour a reality. Here they are dancing in the
costumes of Crete.

THE GEM GALLERY
Jewelry For All Occasions

Custom Designs

Distinctive Gold Jewelry Aulhep\‘ic

. American
Diamonds and Colored Gems Indian
Handcrafted Silver Arts & Crafts

Beads From Around
The World

Turquoise &
Silver Jewelry
by Award-Winning Silversmiths

BILL'S TRADING POST
2945 College Ave. Berkeley (510) 841-1615

(FORRESTS.>

g\—
T“fE DOUBLE REED speC

Double Reed Rentals
Instruments From: Reeds
F. Lorée Reed Tools
Fox Reed Making Supplies
Fox/Renard Reed Making Tools
Moosmann Books & Music
Recordings
Call us toll free (800) 322-6263 to Accessories

request our free 72 page catalog.

WWW.FORRESTSMUSIC.COM

Complete catalog and secure ordering

1849 University Ave., Berkeley, CA 94703
800-322-6263 510-845-7178

9:30 AM fo 5:30 PM Pacific Time Weekdays
9:00 AM to 5:00 PM Pacific Time Saturday




OYO Tour Supporters: Big Thanks!

March 28 Donors

AB & I Foundry
ABC Security
Demetrios Agretelis

Maureen Alano & George Zolinsky

Alarcon Bohm Corporation
Richard & Mildred Bean

Ian Birchall

Mark Borsuk

David Bott

Douglas and Amy Boxer
Charles Debbas Architecture
Judy Chu

Cliff Lowe Associates, Inc.
Darin and Antonia Daskarolis
Ronald Dreisbach

Sara Duncan

East West Bank

John and Deborah Edack
Ellwood Commercial Real Estate
Equity Bancorp

Family Bridges

Forderer Cornice Works
Foster Interstate Media, Inc.
Karen Friedman

Gibbs & Oliphant LLP
Russell Giuntini

The Guzzardo Partnership
Lucy Hamai

Harvey Clars Auction Gallery
Matthew Henry

Martin Higgins

Donald Ray Hopkins

Joseph Hurwich

Jack London Square Marketing
Johnstone Supply

Conway & Leslie Jones
Susan and Michael Jordan
Kiang Family Fund

Isaac Kos-Read

Joanne Lagos

Lea & Braze Engineering, Inc.
Laurie Jo Leenhouts Edwards
Hubert and Resa Lenczowski
Levin Menzies and Associates
Rick Mariano

Bruce Maximov & Susan Albert
McDonald Construction and Dev.
Alexandra Mclntyre
Madison Park Financial
Mandela Grand Industrial Village
John McManus

Ken & Lindsey Meyersieck
Michael Willis Architects
murakami/Nelson

Lauren & Eli Naor

Helen Nicholas

O’Brien Mechanical, Inc. I
Eddie and Amy Orton

Tom and Maia Panos

Peter Sullivan Associates
Bob Pittman and Lorenzo Petroni
Carlos and Monica Plazola
Port of Oakland

John Protopappas

Rudney Associates

Michael & Patricia Ruffolo
Austris & Rene Rungis
R.V. Stich Construction
Eric Schmier

Schnitzer Steel Products
Bob & Debbra Schwartz
Siebert, Branford & Shank
Signature Properties

Silver Financial Group
Frayda Simon

Peter Sullivan

Summit Bank

SunCal Companies

Sylvan Learning Center
Phil Tagami

Becky Taylor

Deborah Taylor

Teamsters Local No. 70
Townsend Public Affairs
Sara Waldheim

Wells Fargo Bank

Dan Westerlin

Stephanie Zwalds
Waterfront Plaza Hotel

Other Tour Donors

Annetta Abram
William Adams
Howard & Rosemary Allen
Konrad Alt & Maureen Kennedy
Wendy & Bob Anderson
Noreen Axelson & Don Archer
Spalding Ashley
Joan Balter
John Barry & Eva Langfeldt
Jean Bogiages
Louis Boswell
Iris Brody
Candice Carter
Mark Cheley
Paul & Mei Cheng
Michael Costello
Linda & Raymond Curry
Betty & Richard Darrimon
Vicki De Goff

in memory of Orlando A. Brown
Vicki & William Elliott
Yvette Chalom, Paul Fogel,
and Danielle Fogel
Wendy Franklin & Calvin Wall
Frances Graham
Valerie & Dick Herr
Alton Jelks
Robert Johnson & Margaret Liu
Barbara Judd & Bob Clear
Mirka Kakis
Kathleen Keller In Hon Antonio Cade
Sarah Lee
Suzie & Yui Hay Lee
Yung Jae & Soon Ok Lee
Lisa Braver Moss & Mark Moss
Beverly & Eugene Neblett
Sharon Ngim
Oakland East Bay Symphony
Lorna Padia
Laurie Lee Parle
Sally Post
Jean Quan & Floyd Huen
Kirk Robinson
Oakland Rotary
Melvin & Vera Sashara
Diane Schaeffer
Bob & Debbra Schwartz
Frayda Simon
Rachel Taylor
Terry & Kim Watson
Heidi Woolf



/

Angels

Platinum $10,000 or more*
The City of Oakland Cultural Funding
Bernard Osher Foundation
Suzanne Pan and Ching-Shui Cheng and

Adelaide Cheng
In memory of Leonard Cheng

Clorox Company Foundation
Jay Levine Estate
The San Francisco Foundation

Patrons

Gold *$5000 to $9,999*
Ann and Gordon Getty Foundation
Clorox Company Foundation
East Bay Community Foundation
Meet The Composer
Schwartz Foundation

Silver *$2,500 - $4,999*
Armenian Commemorative Committee
Conway and Leslie Jones
Junior League

Bronze *$1,000 - $2,499*
John Adams & Deborah O'Grady
Alameda County Artsfund
Amphion Club
Bank of the Orient
Barclay’s Global Investor
Bay Area Black United Fund
Bill Graham Foundation
Jean Bogiages
California Arts Council
Comcast
Malcolm Cravens Foundation
Deutsche Bank Americas Fndn
Johnson & Johnson
Mizel Foundation
Kim & Terry Watson

Soloists *$500 - $999*

Jeff & Joan Beal

Steve Benting and E. Margaret Warton
Heghine and Michael Boloyan

Phylis & Andy Chen

Paul & Mei Cheng

East West Bank

Brian & Katherine Kelleher

Bill & Linli Phua

Principals *$250 - $499*

Abbott Labs Combined Appeal

Sallie & Ed Arens

Don Archer & Noreen Axelson

Levi Strauss Foundation

Malcolm Cravens Fndn

@aram Puligandla & Linda Okahara

Thank You, OYO Donors

Mildred Rosner
Hsin Yee Shih
Sigma Alpha Iota Eastbay Alumnae

Assistant Principals *$100-$249*
David Arend

Sonia Atalla

Virginia Baker

Xue Jun Cai & Yi Hua Huang

Han Ting & Jean Chang

Roger Chang & Yali Chen

Shu and Liang Chang

Christina & David Chen

Kathy Chiang & An-Ching Chang
Chien Ching & Huei-Mei Kao

Mi Yeon & James Cho

Vicki & William Elliott

In honor of Luke Karl
Myma & James Gavin
In memory of Orlando A. Brown

Chris Harrington & Daphne Powell
Nancy & Nick Haritatos

Erica & Sam Hon

Martha & Vaughan Jones

In memory of Leonard Cheng

Samsoo & Hyekyoung Kang
Jinsook Kang

LilyKao

Youngbo & Heeran Kim

Kiwanis Club of Oakland

Barton & Dorcas Lane

Janet & Calvin Lee

Julie & Jerry Lee

Wheeseong & Sang Yeon Lee
Yung Jae & Soon Ok Lee
Catherine Leu

Margaret Liu & Robert Johnson
Judge David and Mari Lee

Dick & Lenora Mathias

Robert Matsueda & Ranko Yamada
Deborah Mc Adam

In honor of Barney Mizel

‘Winton McKibben

Cecilia & Chin Man Mok

Diana Moore, Keith Gleason, & Maddy
Gould

Douglas Nippa

Ya-Huei Peng

PG&E Corp Campaign

Naomi Seward

Cynthia Shambaugh & Hisayuki Ishimatsu
Gilbert & Christine Shen

Yuji & Hiroko Shibuya

Mark Slafkes

Jim Torpey & Anna Rauch

Tower Insurance Services

United Way of the Bay Area

Sue Zhang & Gene Wang

Yuhui Wang & Xiaobhg Zhang

~

Jiming Xie & Shaojun Wang
Womens Aux of Apt. House
James & Connie Xu

David Yaffe and Sally Mote-Yaffe
Ben & Satoko Yamamoto

Ann & Alan Yee

Ming Zhao & Yan Li

Christina & Steve Zhou

Musicians *325-399*
Desiree Alley
Mary Austern
Hugues Boisset & Theresa Nagle
Mark Borsuk
Marie Boss
Gary Campbell
Century Corporate Council
David Chatfield

In honor of Arturo Rodriguez
Lester & Elaine Dropkin
George Duncan

In memory of Susan Duncan
Yi Cheng & Randy Gan
William & Katharine Clingan
Karla Ekholm
Etude Club of Berkeley
Alex & Leslie Hawksbee

In honor of Diana Moore
Donald & Virginia Humphreys
Richard Jenevein
Richard or Kathleen Keller

In honor of Antonio Cade
Virginia & Brian Mc Fann
Genevieve Power
Larry Ragent & Rhonda Press
Leslie Schoenfeld
Marion Sherman & Ellen Paisal
John Smidebush

In honor of Tristan Boisset
Magen Solomon
Charles Waitman
Suzanne Tse Wong & Sam Wong
In memory of Jay Levine
Darcy Blake
Fran Bruno
The De Goff Family
Sharon Hines
Kara Levine
Celine Perrin
Mary J Schenk

In memory of Ethel London
Mike & Heghine Boloyan

California

Arts Councy
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We invite you to visit us for:

One of the largest and finest selections
of string instruments and bows in the
United States.

The best discount prices on strings and
accessories.

Repairs and restorations of the highest
quality.

Rentals of fine string instruments at the
best rates.

A truly professional staff to assist and
advise you.

If you are looking for a fine violin or bow,
now is a great time to visit us. We have
an unusually fine selection!

IFSHIN VIOLINS
1633 University Ave.
Berkeley, CA 94703

510-843-5466
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